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The palace in Ryczów is a place on the Polish map that has borne witness to history; it is also a symbol of the endur-
ance of Polish tradition. Throughout its over one-hundred-and-fifty-year history, it has seen various twists of fate, only 
to finally end up, as few buildings of its sort in Poland have, back in the hands of the heirs of its old owners. Conscious 
of the duties that traditions foists upon them - of the canon of values based on the Ten Commandments and patriotism, 
honor, a readiness to sacrifice oneself for one’s country and a respect for one’s ancestors, their customs and the times 
in which they lived - they have made every effort over the past three decades to measure up to the challenge. This is why 
the palace has not been transformed into a conference center with a restaurant, a hall for weddings, or a hotel spa. It has 
remained a family home, as it once was, with the difference that today the living souls are neighboured by memories. 
It is slowly regaining its original shape, to serve the site’s legacy and its connections to history, culture and art. The Pal-
ace in Ryczów Foundation, created by the owners in 2010, takes care of the palace itself and commemorates the figures 
attached to it, but has also enjoyed success in working for the local community. This was once called organic work.

The guide we have prepared speaks of the past and present of the palace. It shows how private lives interweave 
with what serves the wider community.



The palace in Ryczów was built in years 1862-64 
in  historicist style which liberally combines elements 
from previous architectural eras and is characteristic 
of Late Romanticism. Historicism, called Rundbogen-
stil (Eng.  “round-arch”) by art historians, constitutes 
a  German variant of Romanesque Revival. It is ma-
inly connected with the  work of architect Karl Frie-
drich Schinkel (1781-1841) and those who followed 
in  his footsteps and  created the  so-called Schinkel-
schule –  the  Schinkel School. Rundbogenstil is based 
on  the  design patterns from Romanesque, Byzantine 
and Renaissance architecture. 

The palace is an asymmetric building, rectangular 
in plan, with long side facing the road, with two shal-
low projections on the north elevation, facing the drive-
way, and one projection on the west facade, overlooking 
the park. It is a 2-storey building with a connecting hall, 
leading from north to south. In the north-west corner 
is located a loggia, capped with an irregular, hexagonal, 
crenellated turret. 
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The palace has gabled roofs with chimneys with de-
corative, profiled mouldings. On the axis of the main 
entrance, from the north, there is a porch supported 
by four Corinthian columns. 

The main theme of the palace’s architectural decora-
tion are semicircular arcades which appear in the win-
dow framings – incorporated into biforas and triforas 
– and in the form of an ornamental frieze, located un-
derneath the eave and encircling the entire building.

The palace is surrounded by an English landscape 
park with many compartments, exotic trees – we can 
find there tulip trees, bald cypresses, plane trees, Ame-
rican magnolias – and numerous natural monuments. 
The  Ryczów’s palace and park complex constitutes 
an  example of  unique 19th century architecture of si-
gnificant historical, architectural and landscape value.
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THE RYCZÓW PALACE
YESTERDAY



Ricow, Riczow, Ryczow (1329), Ryszczów (1428) 
- these are the names under which the village of Ryczów 
appears in the oldest written sources. In 1284, Opole 
Duke Przemysław donated this land to the Cistercian 
monastery in Mogiła. The Germanic abbots -  Engel-
bert, Teodoryk, Krystyn—led settlers from Mogiła 

to Ryczów; the colonists were settled by German law 
and  enjoyed immunity from the courts and the  trea-
sury. “A  statesman of great learning and greater ca-
pabilities,” Marcin Matyspasek, an abbot in 1474–88,  
“…hoisted a fairly lovely church up from its foundations 
in the village of Ryczów.”
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After the first partition of Poland in 1772, Ryczów found 
itself in the Austrian partition zone—in the Kingdom 
of Galicia and Lodomeria, along with the Duchies of Os-
więcim and Zator. Emperor Joseph II confiscated the Cister-
cians’ Galician properties for the “Religious Fund” by decree 
in 1782. The key to Ryczów then went to the Dzieduszycki 
family, in exchange for other goods taken by the Austrian 
powers. These lands remained theirs from 1790 to 1855, when 
they were purchased by Tytus Drohojowski. His wife, Sew-
eryna (née Brandys), perished five years later, orphaning her 
four daughters. The ceremonial funeral, attended by twen-
ty-two dukes, was held in May 1860, and a neo-Gothic chap-
el was erected in Ryczów’s cemetery—a mausoleum that Ty-
tus had built for his prematurely deceased wife.

On May 15, 1862, Tytus Drohojowski began the con-
struction of his new palace. The old wooden manor built 
back before the Cistercians was soon to be laid to waste 

by a fire (on November 1, 1865). The foundations of the new 
building were set in a garden on the western edge of the vil-
lage. The palace was ready by the end of 1864; it was blessed 
on January 4, 1865 by Father Jan Michalski, a priest from 
Spytkowice. A landscape park was created around the pal-
ace. Soon, a stable and granary were built in the vicinity.

Tytus Drohojowski passed away on April 8, 1882; 
his property went to his daughter, Józefa, and was included 
in the dowry to Baron Mieczysław Błażowski. Their sump-
tuous wedding was held in Krakow on September 26, 1882.

The new proprietor of Ryczów, it turned out, was 
a compulsive gambler; he travelled about Europe’s casinos, 
believing his luck would hold true. Alas, his debts kept 
growing. Selling his land was to no avail. Unable to evade 
his debtors any longer, the baron reached for his pistol, 
and shot himself in his office.
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The gambler baron made it into the Lexicon of Polish  
Spirits: he is a “tall apparition riding a black horse: 
a  tall, burly man sometimes dressed in dark britches 
and a long dark frock-coat....” The Catalogue of Paranor-
mal Phenomena, Part 3 says:

Ryczów knows many tales of the ghost of a tall rider 
on a dark horse. This rider, a tall and burly man in the prime 
of his youth, is sometimes clothed in dark britches and a long, 
dark frock-coat; he is the spirit of a former owner of the Ryczów  
properties, Baron Błażowski of the Korczak crest. According 
to surviving reports, at the close of the nineteenth century Bar-
on Błażowski lost nearly his entire fortune in gambling dens, 
the Ryczów estate collapsed, and in vain he sold part of the land, 
for the Baron’s creditors kept hounding him. The Ryczów heir 
could not cope with the mounting problems, and increasingly 
turned to the bottle (according to his servants’ reports, he spent 
entire weeks drinking alone in his room) until finally, unable 
to flee his debtors, he took his life with a bullet in his own 

room. After his death, his room was left closed for many years 
(reports say that over ten years later his servants were finding 
dried blood on the walls and furniture, as it was never fully 
cleaned), after the baron’s death his wife bore him a son, yet 
the curse hanging over this family held true, the son took after 
his father. At a young age he began to show a tendency toward 
alcohol and died young, without kin. Following his demise, 
the possession was auctioned off and the manor and the ad-
joining terrain was purchased by General Piasecki (who went 
on to lead the Krakow Army). It  is  from this period that 
the first sightings of the baron’s ghost are reported. The manor 
was rebuilt so that the blood-splattered room vanished from 
the structure. The ghost ceased to appear in the manor, though 
it could be seen in old manor grounds. In the 1950s and 60s, 
many people working in ‘peasant self-help’ offices saw the appa-
rition. Despite the dismissal of the matter by the local author-
ities, new reports kept coming in. The spirit was seen at least 
a dozen times in the 1970s and 80s, and the most recent sight-
ings come from the late 1990s.
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BEFORE THE WAR
1936-1939



On February 12, 1936, the Ryczów properties were 
purchased by General Zygmunt Piasecki. The building 
was in lamentable state; the palace was inhabited by the 
eighty-seven-year-old Baroness Błażowska, her lady-in
-waiting, and a swarm of cats. The contract stated that 
the new owner would ensure her “residence in the palace, 
free of charge, until the end of her life (…) in an apartment 
consisting of four rooms on the second floor on the southe-
astern side, on the first floor one kitchen, the pantry, and the 
coal room, as well as one guest room on the first floor from 
the stairs—in the state in which these rooms are found at 
present and as the owner presently uses them.” Moreover, 
owing to the great number of cats, the general promised 
to provide “six liters of milk a day, free of charge and till 

the end of their lives” and “1. six metric hundredweights of 
food yearly, fifty metric hundredweights of potatoes yearly, 
six metric hundredweights of wheat yearly, and ten metric 
hundredweights of hay yearly—the above grain being of the 
quality produced on the Ryczów land properties and in a state 
suitable for consumption. 2/ to provide for free lifetime usage, 
and plow and fertilize every year, a quarter of a morgen of 
land for a vegetable garden. 3/ to supply annually at most fifty 
wagons for travel to Spytkowice, Zator, Wadowice, and the 
railway station, to transport and supply annually six cubic 
meters of firewood from the forest; to transport water to the 
home of the owner twice daily.” These duties were scru-
pulously observed; the baroness lived in the palace until 
her dying day.
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1936–39 was the palace’s brief 
golden era. Under the new owners, 
the property prospered; under 
the  watchful eye of the gardener, 
the landscape park flourished. Rare 
rhododendron bushes grew in spe-
cial bowls all the way from France, 
blooming in May—for the general’s 
wife’s name day.

Zofia, née Bielińska,  
the general’s beloved wife, was the 
good spirit of the Ryczów house.
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Set not far from Krakow, 
the palace was a center of social 
life. It frequently hosted officers 
of  the Krakow Cavalry Brigade, 
and the liquor cellar to which 
the general personally tended 
was deservedly renowned.
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In the summer there were “pre-
camps” - three-week rest and exer-
cise stays preparing soldiers 
for their training camps. Their 
aim was, in part, to teach men 
and horses to swim -  the Vistula  
was nearby - and, as an added at-
traction, there were horse races 
and fencing competitions. Troops 
were stationed in nearby villages, 
and  the heads of staff in  the al-
ways hospitable palace in Ryczów.
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As befitted a cavalry man, 
the general’s passion was hor-
ses. Ryczów was known for bre-
eding remonty, young horses sold 
for military purposes. These were 
reviewed every year by a special 
commission, and the purchase 
was made by an institution that 
answered directly to the Ministry 
of Military Affairs, known as Re-
mont Services. The purchased 
horses were then ridden and pre-
pared to serve in various divi-
sions: cavalry, horseback artillery, 
and army caravans. Ryczów bred 
Małopolska steeds for the cavalry.
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Life in Ryczów flowed slowly, 
to the rhythm of work on the farm. 
The house was surrounded by sta-
bles, barns, a granary, cowsheds, 
an  office building… Everyday life 
went on according to a set custom. 
A  supervisor oversaw the  work 
in  the  fields, and the kitchen 
was  ruled by Katarzyna—an ex-
cellent homemaker who had come 
all  the  way from Turka, the home 
of  the general’s wife. At the end 
of summer there was a grand harvest 
festival. Children were raised freely, 
and  their favorite playing compa-
nions were the dogs and ponies, se-
veral of which were born every year. 

The summer of 1939 were the last 
carefree moments in Ryczów. Va-
cation time was over, recalled Zofia 
Piasecka-Tarabuła, the general’s dau-
ghter. At the end of August, Father came 
with an entourage of his officers. He wan-
ted to  bid Mama farewell. He  spoke 
of a mobilization, of  expecting the out-
break of  war at any minute, and  said 
he would be unable to visit us. He was, 
after all, the head of the Krakow Cavalry 
Brigade… Seven-year-old Zosia could 
not have suspected she  was  seeing 
her father for the last time.
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Zofia Bielińska, née Zarańska, mother of Gen. Piasecki’s wife,  
with her inseparable Leica camera. As a photography aficionado,  

she is to be thanked for the photos from that period of time.
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THE OCCUPATION 
1939-1945



On September 5, 1939, the Germans took Ryczów. 
As the front drew near, Mrs. Piasecka, following the ad-
vice of General Mond, who was lodged in the palace 
with his troops, packed her necessities into a wagon 
and set off east with her children, hoping things would 
be safer there. They received word of the Soviet invasion 
near Kovel, and immediately turned back, not waiting 
for morning. After a few weeks’ roaming, they reached 
Ryczów. The house was plundered.

Thus began life in wartime; Ryczów found itself 
within the district of the General Government. The pal-
ace was taken over by the Germans. We only had a single 
room, Zofia recalled. It was a very chilly October, a harsh 
winter was on its way. The water froze in the basins and jugs. 
We had no kindling…
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While in the lands absorbed by the Reich the Ger-
mans took over landed properties and their owners 
were forced to abandon their homes, in the General 
Government the occupier’s policy was different. Here 
the large landed properties were to be back-up resources 
for the Third Reich, and the landowners themselves were 
to be farm hands. From here on in, agricultural produc-
tion was under German supervision. The general’s wife, 
a graduate of the Catholic University of Lublin, knew 
nothing about farming. Wanting to remain in Ryczów, 
however, she had to meet the demands of  the occupi-
er. Soon she was joined in the palace by the Adamczyks 
-  the general’s sister with her  husband and daughter, 
exiled from their property in  Turowa, which, after 
the invasion of  Poland, was part of the “Warthegau.” 
Uncle Franek, who was an  old hand at farming, took 
on the role of advisor and caretaker of the whole proper-
ty. This was no easy task; the Germans had created a hi-
erarchical and precise system to control their agricul-
tural economy. They were ordered to keep records, make 
detailed daily reports on the farming, and fourteen-day 
reports on the cash circulation, the state of the invento-
ry, and the remaining provisions. 

The punctual supply of the quotas—the obligatory de-
livery of grain, potatoes, meat, milk, and other farm prod-
ucts—was overseen by a specially nominated Treuhander, 
a representative of the Fiduciary Bureau for the Gener-
al Government. Additional monitoring was  provided 
by  the  Statesman of the Third Reich; for  the Ryczów 
properties this function was served by  Józef Kurtz, 
who held office in nearby Przytkowice.
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With the passing of time, the palace gained tenants: 
the mother of the general’s wife came from Turka and, 
in the spring of 1941, Hania, a thirteen-year-old niece, 
when the Germans had arrested her mother for plotting 
against them. The wife of the chief of staff of the Kra-
kow Cavalry Brigade and her son came from Lwów, hav-
ing been interned in an oflag in Murnau with General  
Piasecki. Numerous relations from the Bieliński side 
of the family came from the capital city. For some time, 
supposing the best place to hide was in plain sight, 
the  palace sheltered a Jewish musician named Rosen, 
fictitiously hired as a violin teacher for Zosia. This gam-
bit worked, but only for a time. One inhabitant of Ry-
czów wrote a letter to the gestapo: They’re hiding a Jew 
in  the  palace… The address caught the eye of someone 
working at the post office: they snatched up  the  let-
ter and  secretly gave it to the general’s wife, saving 
her  and  the  entire family. Zosia never learned to play 
the violin; the musician had to change his hiding spot.

After the Warsaw Uprising (1944), the house 
was  filled with refugees; no one was denied shelter. 
At the peak period, forty people sat around the table. 
The menu featured plenty of groats.
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On January 25, 1945 the Red 
Army entered Ryczów. The Russians 
set up a field hospital in the palace: 
the second floor was for operations 
without anaesthetic, the dead were 
stacked on the first floor. Zofia, then 
thirteen years old, recalled: “My un-
cle, who generally fainted at the sight 
of blood, assisted with the operations, 
because there was no one else. There 
were only two doctors and  heaps 
of  wounded. Before the  operation 
they got a  glass of vodka instead 
of  anaesthetic. After the operation 
they placed the  moaning patients 
on straw.” Most of the antique furni-
ture was used for firewood, the win-
ter was severe. The Red Army sol-
diers’ favorite pastime was taking pot 
shots at mirrors—to this day there 
are shells stuck in the staircase ban-
isters. Then the hospital moved out. 
The floors were littered with bloody 
rags, filthy straw, severed limbs.

Two months later, a representative of the People’s gov-
ernment, a Mr. Nóżka, appeared in the palace armed with 
a rifle. From now on, nothing here is yours, he declared.
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COMMUNIST POLAND
1945-1989



In March 1945 a Ryczów priest, Father Władysław 
Kania, noted in the parish chronicles: The agrarian re-
form has come here as well. The property of General Piasec-
ki, which spent the entire war in German captivity, has been 
parcelled off. After Zofia Piasecka and her children were driv-
en away, the palace has been looted by the liberators. 

The terrace and the colonnaded driveway were de-
molished; the interiors were transformed into store-
houses, shops, and local councils. On the first floor 
you could buy buckets, scythes, nails, and various farming 
tools; on  the  other side was a grocery shop and butch-
er’s, from which massive hooks still remain in  the  wall. 
The  second was where the Ryczów regional mayor held 
office, and  the  Regional Self-Assistance Bureau paid 
out the funds for pigs, chickens, and geese sold to the state, 
and next to that, the Civil Status Bureau, in accordance 
with the new secular tradition, held wedding ceremonies 
against a  backdrop of  a  Polish eagle without a crown, 
in the glory of the law of the Polish People’s Republic. 
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The oak parquet floors were replaced by linoleum, 
the walls were covered with twin-tone “dirt-free” oil 
paint in the typical communist Poland color scheme 
of  bright ochre or pea-soup green, the double white 
doors were decked out with the bureaucratic dun strip 
painted around the handles, where the dirt most often 
collects. The tall antique stoves were dismantled or re-
built, and the finely sculpted tiles ended up on the gar-
bage pile, sharing the fate of the columns that once sup-
ported the shelter over the entryway.

After over three decades of use, the building was col-
lapsing into ruin; when it ceased to be of practical val-
ue, the shops and bureaus moved out. All that remained 
were crumbling signboards scattered here and  there, 
a  sign from the butcher’s decorated with a  Christmas 
ornament and the chalk inscription on sale today, bro-
ken panes of glass, scorch marks from a fire, and a col-
lapsed ceiling in  the  west wing. In 1987, the  palace 
and  the park, which was, like the house, parcelled off 
and devastated, were placed on the monument registry 
by application of the Voivodeship Monument Conser-
vators in Bielsko Biała.
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Soon the bureaucrats at the Culture and Art  
Department of the Voivodeship Office in Bielsko hit 
upon the notion of rebuilding the palace and turning 
it into a training and recreation venue for the Voivode-
ship Culture Center. The investor commissioned a suit-
able design, and the creators of the architectural and tech-
nological concept were two ambitious engineers. This 
concept, apart from altering the building’s function, 
also anticipated changing the building’s architectural 
premises: a whole wing was planned for the south side, 
of  a  length corresponding to the whole of the palace. 
This kind of major interference would have destroyed 
the original proportions of the building.
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The year was 1989. The design did not manage 
to enter its execution phase, owing to the rapid change 
in the times and priorities. The transformation was right 
around the bend.
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THE RYCZÓW PALACE
 TODAY



I had the feeling the house was waiting for me. Throughout her adult life, Zofia Piasec-
ka-Tarabuła longed for the place where she spent her childhood. I knew the palace was ru-
ined. I saw the shop signs, the demolished driveway. It wasn’t what it used to be. (…) I also realized 
that there was no one apart from me who could get it back on its feet. If I didn’t do it, the house 
would just cave in. I thought this would be a shame. That house holds a piece of history inside it.

The family archive has a document of 1936 - a yellowed notary act that states Baroness 
Józefina Błażowska sold the palace to General Piasecki. This was proof: it sufficed to give 
the daughter first purchasing rights. Given the lack of reprivatization legislation, if she 
wanted to return home, she had to buy it from the State Treasury. The year was 1990. 

Renovation began… When the roof stopped leaking, and the window panes were in-
stalled in the first few rooms, the eighty-seven-year-old general’s wife returned to the pal-
ace to spend her holidays in Ryczów, just like in the old days. That summer, the first after 
nearly half a century of exile, was to be the last of her life. She died in the Ryczów palace 
in the early days of September 1991.



“Christian culture tomorrow - from shared roots 
to a new unity of Europe” - this was the title of the Chri-
stian Culture Congress conference that was held 
at the Jagiellonian University in Krakow in September 
1991, greeting the  Polish system transformation with 
optimism. On  September 20 we hosted the congress 
in Ryczów. For the 160 conference participants, the vi-
sit to the ruined palace that had just been repurchased 
by its old owners was a living history lesson. Cameras 
whirred and clicked: the state of disrepair of this mo-
nument, of this piece of Polish cultural heritage, made 
an enormous impression on the visitors.

A representative of the Austrian Emperor’s House 
-  Archduke Carl Christian von Habsburg-Lothringen 
- was among the guests. He personally wished us strength 
and determination.

THE CONGRESS OF CHRISTIAN CULTURE
September 20, 1991
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THE PALACE AND ART



The palace in Ryczów has always been open to art-
ists. Run by art historians, the foundation has naturally 
been a patron of the arts. Its annual tradition of orga-
nizing exhibitions has attracted multitudes of visitors. 
Artists’ residency stays have borne fruit in works in-
spired by the special atmosphere of the place.
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With its romantic and dramatic history, its hidden 
life, crannies, and secret passageways, its mysteries that 
remain to be solved and the ghost of the baron that gal-
lops through the park on moonless nights, the palace  
in  Ryczów has proved itself a dream locale for artists. 
The first residency stays were held here in the mid 1990s, 
back before this practice was known in Poland. Unlike 
“residencies” abroad, the palace in Ryczów offered artists 
Spartan conditions: a roof over their head and the genius 
loci to inspire their work. The resulting pictures brought 
the palace’s private history into the public sphere, and into 
the history of Polish art.

ARTISTS’ RESIDENCIES
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Jarosław Modzelewski (1955)  
i Marek Sobczyk (1955)

They appeared in the palace for the first time in March 
1994; it was Holy Week, right before Easter. Ten years have 
passed since they joined forces to make paintings on enor-
mous sheets of packing paper—“German paper” from Dus-
seldorf. They later returned to this method, planning a se-
ries of large-format pictures on canvas, painting together, 
as they did on paper. The four pictures created during 
two stays in Ryczów were completed in Warsaw in 1995 
and are presently found in the collections of the Center 
for Contemporary Art in the Ujazdowski Castle in War-
saw. In 1996, they were displayed at the Xawery Dunikow-
ski Museum in Królikarnia.
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Andrzej Cisowski (1962-2020)

He stayed in Ryczów for a residency stay in April 
and  May 1995; the result was the Nana picture series, 
inspired by  the crumbling palace walls, and a sculpture 
by the same title. The stay concluded with an exhibition; 
His painting Ryczowisko adorns the palace interior to this 
day, and the titular Nana sculpture greets guests at the en-
trance. The artist’s work was documented by  Ilustrator, 
an occasional magazine published by Zderzak Gallery.
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In late spring, when azaleas still bloomed in the pal-
ace park, and tulips burst into their peculiar green-
ish-yellow blossoms, the palace in Ryczów invited 
contemporary art critics and enthusiasts. In the ear-
ly afternoon, always on a Saturday, the lower rooms 
of the south wing were open for an exhibition of works 
belonging to  the private collection of Marta Tarabuła 
and Jan Michalski that were not ordinarily shown. Every 
year a different artist took center stage; these exhibitions 
were conceived as supplements to solo exhibitions that 
were held simultaneously at Zderzak Gallery in Krakow. 
At the sound of a hunting horn, the guests paused their 
stroll through the park and gathered in the exhibition 
hall, where the opening was held with the artist’s par-
ticipation. The orange crush served in  a  crystal vase 
was  a  perennial favorite… Refreshments also includ-
ed a selection of cakes made specially for the occasion 
by  a Ryczów bakery. The exhibition was open to visi-
tors all summer; special curator’s tours were organized 
for young people from the Ryczów school.

SOLO EXHIBITIONS
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2003 exhibition: 
Grzegorz Sztwiertnia (1968)

In 1987–92 he studied painting at the Academy of Fine 
Arts in Krakow, taking his diploma from the studio 
of Professor Jerzy Nowosielski. He presently runs an inter-
disciplinary studio at his alma mater. He makes paintings, 
installations, objects, video art, and actions. He  is  also 
a curator and art theorist, writing and publishing texts. 
From the beginning, his work has explored the  body 
and related phenomena: the theory of vision, the work-
ings of the senses, but also dysfunctions: illnesses, body 
disorders and deformations. He makes use  of  medical 
textbooks and articles. His work is multidimensional, er-
udite, and sometimes contains autobiographical strands.

73



2004 exhibition:  
Jarosław Modzelewski (1955)

In 1975–80 he studied at the Academy of Fine Arts 
in  Warsaw, taking his diploma in Stefan Gierowski’s 
studio. He made his name as a member of the now-leg-
endary Gruppa, which reinvigorated Polish paint-
ing in  the 1980s. He lives in Warsaw, where he ran 
a painting studio in 1982–2020 at the Academy of Fine 
Arts. He is called a “painter of icons of everyday life,” 
and is one of Poland’s most important artists.

The rooms on the first floor of the manor were the perfect place 
to exhibit Modzelewski’s sizable canvases, and were also a rare 
opportunity for Ryczowians to come in contact with contem-
porary art. (…) At the end of June my friends and I saw Ja-
rosław Modzelewski’s pictures. It was the first time I had seen 
this artist, says Ola Gierek, who was graduating from 
the middle school in Ryczów that year.
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2005 exhibition:  
Janusz Tarabuła (1931)

He studied in 1950–56 at the Painting Faculty 
of  the Academy of Fine Arts in Krakow in the studios 
of professors Zbigniew Pronaszko and Czesław Rzepiński 
(diploma project). He is a precursor of informel in Poland 
and a co-creator of the Nowa Huta Group, which joined 
the Krakow Group in 1961. He made easel and monumen-
tal paintings (frescoes, mosaics, wall paintings in plac-
es of worship, including the church in  Niemysłowice, 
Opole region), drawings, and graphic art. He also created 
the Monument to the Murdered Jewish People in Lub-
lin (together with architect B. Zagajewski). His works 
are found in all the national museum collections in Po-
land, and in private collections locally and abroad.
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2006 exhibition:  
Zbigniew Makowski (1930-2019)

One of the best known Polish artists around the world. 
In 1950–56, he studied at the Academy of Fine Arts 
in  Warsaw under the guidance of Kazimierz Tomoro-
wicz. His paintings borrowed motifs from Surreal-
ism, drawings, and poetry. He created one-of-a-kind 
art books, entirely made by himself (he painted, cut, 
stitched, and glued them, and filled them with quota-
tions from the classics). The painter’s compositions join 
complex geometrical forms, digits, letters, and figura-
tive elements (including animals, women) to create 
a mysterious and erudite whole.
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CURATORIAL EXHIBITIONS

On the occasion of special cultural events – like 
study visits of specialists from abroad or activities 
connected with cultural politics of the Małopolskie 
province addressed to a wide audience – the palace 
played host to collective art exhibitions organized 
around a certain concept, so-called curatorial 
exhibitions. All of them were made available 
to the local audiences as well. For school-age children 
and youth we organized respectively art classes 
accompanying the exhibitions and curatorial tours.
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HERBATNIK WOJENNY (lit. “War Biscuit”)
15 May –  30 August 2011

The exhibition was prepared by the Pałac w Ry-
czowie Foundation on the occasion of the 12th edition 
of the Małopolska Culture Heritage Days, an annual 
event during which more than ten, carefully cho-
sen, normally inaccessible sites are made available 
to the public. The centrepiece of the exhibition was 
Ryszard Grzyb’s painting, created on the day when 
martial law was imposed in Poland; a painting from 
which the exhibition took its name and which em-
bodied the message of the entire display: struggle 
for freedom and independence of a country. 

The pieces collected for this occasion bear tes-
tament to the 1980s movement of independent 
culture, a part of which was also Zderzak Gallery 
founded in 1985. It is from its collection, which start-

ed being pieced together in 1986, that the displayed 
artwork came: 50 pieces of art by 14 artists. The 80s 
saw an  interest in painting enormous, colourful 
paintings – symbolic, national, erotic, or psychedel-
ic in nature. Its allusive language made this form 
of painting perfect for conveying prohibited politi-
cal content in Poland. Representatives of this move-
ment were called “Nowi Dzicy” (lit. “new wild”)

In the exhibition appeared: Dorota Brodowska, 
Andrzej Cisowski, Ryszard Grzyb, Paweł Jarodzki, 
Paweł Kowalewski, Zbigniew Makowski, Katarzyna 
Markiewicz, Piotr Młodożeniec, Jarosław Modze-
lewski, Zdzisław Nitka, Włodzimierz Pawlak, Ma-
rek Sobczyk, Janusz Tarabuła, Szymon Urbański, 
Ryszard Woźniak.
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Workshops for children

May 2011

The main mission of the Pałac w Ryczowie Foundation 
is to work for the benefit of the local community, a basic ele-
ment of which is educational function the palace can perform. 

In line with the enlightenment “school as play” rule, along 
with exhibitions in the downstairs halls we organize art work-
shops and classes for school children and youth from the Ryczów 
Primary School and Nursery Unit. Visiting the palace is an excit-
ing adventure in itself, but the students additionally gain knowl-
edge and new skills. Artwork created during the classes and work-
shops is being auctioned off during the annual Night of Museums 
on a charity auction, proceeds from which boost the school funds. 

On the “Herbatnik wojenny” exhibition the theme for the art 
classes was a chimera – a strange creature created through merg-
ing two different species. Correspondingly, combining different 
materials was the artistic technique used at the workshops, thanks 
to which the children learned a new artistic term – collage. 

Idea for classes and running them: Marta Tarabuła.
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Welcome to my family manor in Ryczów. In its 150 years’ history it has witnessed many things: bals and receptions, a suicide 
- we are now familiar with ghost of baron who has shot himself upstairs in one of the rooms you will have your coffee - German 
troups  during the war and russian war hospital in 1945. You will find here in the floor the shells of bullets that remain from russian 
target practice. And the site has survived all that. Only under the communist rule, when the family was expelled, was it ruined 
and heavily devastated. The paradox of history is that following the political transformation, to reclaim the manor we had to buy 
it back. Since 1990 we have been restoring not only the actual building but also  the atmosphere and the spiritual life of that site.

Among the guests at the events we have been organizing here are both the local communities and most eminent figures from the 
world of European political and intelectual life, including prince Habsburg who has visited us when the manor was still in half-ru-
in. All this you will find in the photographs which are displayed downstairs. The first room to the right is devoted to the person 
of the last owner of the Ryczów estate -  my grand father Zygmunt Piasecki, general of the Polish army before the second World War.

Moreover, I was asked to prepare for you the exhibition featuring prat of our art collection, gathered during the last 25 years 
while I was running Zderzak Gallery in Krakow. This was the initial idea. However, visiting the gallery one of you was so fascinated 
by the current show - The Ice Cream Queen - featuring the young Polish artists, that finally we decided to create a hybrid exhibition.

In twoo rooms you will find some pieces of our collection, tracing the most important issues in Polish contemporary art. They 
are marked with black spots. They are combined with complementary works from the gallery store room.

In the third one, there is a show I curated especially for you: six emerging artists - from Krakow, Poznan and Warsaw - rep-
resenting a brand new trend in Polish art: the new decadency. I have called this show Blue Velvet - borrowing the title from 
the famous David Lynch film, because all the works are very much in that mood. We have also planned to invite Isabella Rossellini 
to perform her song here, in front of you, and Marco der Pole did his best to get her here, but, unfortunately, she was to busy 
to come and join us. That’s why you will have to use more of your imagination...
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BLUE VELVET
24 September - 30 October 2011

The exhibition was organized for a group of sev-
eral dozen museologists, curators and friends 
of  the  Busch-Reisinger Museum in Harvard, USA. 
Objects, paintings and films created by artists of the 
youngest generation – “new decadents” – comprised 
an exhibition of a somewhat eerie atmosphere, 
in the vein of David Lynch’s movies. 

‘Puzzling situations, unexpected juxtaposi-
tions, items in a transitional phase, events not ful-
ly explainable’, can be read in a folder published 
on  this occasion. Artists connected with Zderzak 
Gallery in  Kraków took part in this undertaking: 
Monika Chlebek, Dawid Czycz, Agata Kus, Julita 
Paluszkiewicz, Łukasz Stokłosa, Erwina Ziomkow-
ska. With specialists in mind, the  main exhibition 
was  accompanied by displays by  prominent repre-
sentatives of the Polish art world: works by Andrzej 
Wróblewski (the 50.’s),Jurry Zielinski (the 60/70.’s)  
and Jarosław Modzelewski (the 80.’s). The  guests 
were shown around the exhibitions in English.
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NIGHT OF MUSEUMS

2012-2016

“Has Lady with Ermine left Krakow’s Czartoryski Mu-
seum to appear for one night at the palace in Ryczów? 
Will we be hosting Jan Matejko’s Stańczyk? Will we prefer 
the inimitable taste of a picture by Jarosław Modzelewski?” 

Thus the Palace in Ryczów Foundation announced 
an  unusual event: the first Night of Museums organized 
in the countryside, where there are no museums. There are 
no museum collections or buildings, but isn’t that what our 
imagination is for? The foundation’s mission is to promote 
culture and education in art, and also, perhaps above all, 
to work for the local society.

The Enlightenment principle of “learning through ple-
asure” worked well on the first Night of Museums, called 
Tableaux Vivants. The participants’ task was to recreate as co-
nvincingly as possible—and “live,” of course - selected ma-
sterpieces of European art. The several-person groups came 
to grips with the works of Leonardo, Vermeer, Velasquez… 
In one evening the palace in Ryczów played the part of the Lo-
uvre, Prado, and Rijksmuseum, all at once. The competition 
was enormously popular. Organized yearly as part of Night 
of Museums, it has become a local source of pride and a tra-
dition continued to this day by the local schools. This proves 
that the foundation’s mission has been accomplished..
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May 20, 2012

The Night of Museums took place in 120 cit-
ies in Europe. Yet in Ryczow, for the very first time, 
it  stepped outside of the great centers of culture. 
As the organizer of this event, the foundation invited 
the local school and local organizations and associa-
tions to take part. Everyone got ready with great en-
thusiasm, and the Małopolska Marshal gave his honor-
ary patronage to the event.

On Sunday, May 20, at 3:00 pm, on a beautiful day, 
the brass instruments of the Regional Marching Band 
played a march to kick off Night of Museums. The pro-
gram featured two main competitions: Tableaux Vivants 
for school children, overseen in art class by Ms Katarzyna 
Bochyńska-Byrska, and The Taste of Art, a competition for 

local associations. Here the face-off was between the Ru-
ral Housekeepers’ Circle of Ryczów, the Rural House-
keepers’ Circle of Półwieś, the choir boys and  readers 
led by the priest, the Orzeł Sports Club from Ryczów, 
teaching groups from schools in Bachowice and Spytko-
wice, teachers and the Parents’ Council from the school 
in Ryczów, and the Friends of Ryczów and Półwieś  
Association. Their task was to assemble randomly cho-
sen contemporary pictures from the Marta Tarabuła’s 
collection with edible ingredients on specially prepared 
tables. The jury, which included (apart from guests from 
Krakow) the parish priest, a representative of the Wado-
wice mayor’s office, and a representative of the Spytko-
wice Region mayor, determined the fidelity to the origi-
nal, also on display, by tasting the various works.
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Meanwhile, ethnodesign workshops were held, 
and an auction of works children had made at art class-
es in the palace, whose proceeds went to the school. 
The  public came in droves; they enthusiastically vot-
ed for the best tableau vivant and applauded the dance 
performances of  the school children. The “edible pic-
tures” vanished from the  tables in the blink of an eye. 
That afternoon, the  palace in Ryczów was visited 
by  nearly 500  people. Eighteen people and thirtynine 
volunteers helped organize the Night of Museums, 
in  addition to  the  foundation; the  Tableaux Vivants 
competition featured fifty-four children in seven teams. 
The Grand Prix went to the team depicting J. L. David’s  
Oath of the Horatii. All the teams received equal awards, 
and every child got a souvenir. In the Taste of Art com-
petition the Orzeł Sports Club was victorious with their 
edible interpretation of  an  abstract painting by  Jadwi-
ga Maziarska. The competition turned out to be a great way 
to integrate, on many levels, wrote one observer. First of all, 

there was the combination of the spiritual dimension of the art 
and the form, designed for literal ‘consumption’ (…) A simple 
idea, but right on the money. Once again, the ‘quickest route 
to the heart is through the stomach.’ This time, they were trying 
to get people to appreciate some difficult contemporary art. (…) 
On the other hand, looking at this event from an organizational 
perspective, it was a dream opportunity to build social bonds 
in  a local environment. (…) This was a special lesson in  art 
for a local community. None of the ‘tasters’ will ever forget it.

Prizes, trophies, and diplomas were handed out af-
ter dusk. At the end there was a Polonez and a procession 
of dancers moved down the palace steps… See you next year!

In a survey among the residents of Ryczów, Tłuczań, 
Bachowice, Półwieś, and Spytkowice, when asked 
whether they liked the Night of Museums, 88% of re-
spondents answered “yes.” 82% said they would take part 
in a similar event in the future.
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May 19, 2013

The children were so fond of the previous year’s Tab-
leaux Vivants competition that this year everyone wanted 
to take part. This meant expanding it: the competition 
was held in two categories: one-person and many-per-
son paintings. This year the competition went beyond  
Ryczów: schools from Miejsce, Bachowice, and Spyt-
kowice also applied. Altogether, fifty-five participants 
prepared eleven tableaux vivants. The jury, presided over 
by Father Józef Piwowarski, the parish priest in Spytko-
wice, unanimously awarded first prize in the singleper-
son picture category to Elementary School No. 2 in Spy-
tkowice for  their interpretation of Diego Velasquez’s 
Margaret Theresa of Spain, and first prize in the many-per-
son picture category to the school in Ryczów for their 
gorgeous Umbrellas by Auguste Renoir.

The Night of Museums’ special guest was the Krakow 
Arts School, and the day’s motto was the environment. 
The  audience admired the beautiful and creative gowns 
presented on mannequins and made of paper. The mod-
els on the runway in front of the palace presented two 
collections of outfits made of natural materials, designed 
and stitched as diploma projects at the Clothing Design 
department of the Krakow Art School. And the children 
at workshops run by Krystyna Drożdżowski learned how 
to make remarkable jewellery out of plastic bottles, giving 
them new life instead of throwing them away. 

Furthermore, the program included performances 
by the Regional Brass Band, a show of theatrical fencing 
by Krakow Arts School students, an auction of children’s 
work for the school in Ryczów and, for the now-traditional 
finale, the prizes and an evening Polonez around the lawn..
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May 18, 2014

The fame of the Tableaux Vivants competition had 
long since gone beyond the region; more and more 
guests from outside of Ryczów came to admire the clas-
sics of European painting interpreted by the local 
schoolchildren. Politicians also graced us with their 
presence. This year broke all records: sixteen teams from 
five local schools, eighty-two participants, twenty-sev-
en volunteers. Once again, the pictures were awarded 
in two categories: one-person and manyperson compo-
sitions. The first-place trophy for one-person picture 
went, as the year before, to the Elementary School No. 2 
in  Spytkowice, for the portrait of Adela Bloch-Bauer 
(the famous “Golden Adela”) by Gustav Klimt in a vir-
tuosic rendition by Anita Moskała. The many-person 
pictures category was won by students from Ryczów, 
for their inventive and faithful staging of Aleksander 
Gierymski’s In the Gazebo.

Right at the stroke of 3:00, the Rural Housekeepers’ 
Circle of Ryczów sang a greeting song for the Night 
of  Museums and the host palace, specially composed 
for  the occasion. In the program, apart from the Tab-
leaux Vivants, there were children’s dance performanc-
es, a pledge lottery, and an auction for the Ryczów 
school, which co-organized the event. The day’s motto,  
CHOCOLATE, put everyone in a wonderful mood. 
The  special guest this time was the Krakow Choco-
late Manufacture. First, to a famished applause, there 
was a “chocolate show,” making treats into a whole 
range of  shapes. Then, at the workshops, everyone 
could make pralines they dreamed up themselves, take 
them home, and eat them! The audience also gobbled 
up the fruits of  the other competition at the Night 
of  Museums, at  the  “Desert Palace.” The winner’s tro-
phy went to  the  Rural Housekeepers’ Circle of Ry-
czów, and the three impromptu sweet palaces made out 
of  marshmallows vanished in  a  flash. After the prizes 
were handed out, there was the now-traditional Polonez
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June 7, 2015

On Sunday, June 7 there was another edition of Night 
of Museums, organized every year at the palace in Ry-
czów. As usual, the weather panned out, and the crowds 
came in great numbers, waiting for this year’s attractions. 
Right at 5:00, the sound of a hunter’s horn gave the sig-
nal to begin the ceremony. The Rural Housekeepers’ Cir-
cle of Ryczów, in beautiful traditional garb, sang their 
famous greeting song, and Marta Tarabuła welcomed 
the guests and presented the members of the jury. 

This year’s theme was Experiences and Experiments. 
The  special guest was the Stanisław Lem Garden of  Ex-
periments with a number of remarkable devices installed 
in  the palace park. They allowed participants to learn 
about the laws of physics - mechanics, optics, acoustics, 
and hydrostatics - all in a way that was much more inter-
esting than their lessons at school. A mirror splitting fac-
es, a zorbing ball, smoke rings, bottle rockets, a pendulum 
wave, brachistochrone curve, and optic shield - these were 
the various stops on the Experiences and Experiments route.

The Tableaux Vivants competition turned out 
to be quite a challenge - for the first time it had a theme. 
All the pictures chosen for the composition were con-
nected to the day’s motto. The seven stagings prepared 
by the students depicted experiences and experiments 
performed by scholars and alchemists over the centuries.

It was also surely great experience to win the com-
petition: Grand Prix winners rose in the sky in a hot-air 
balloon, and the second-prize winners of the Tableaux 
Vivants competition was a trip to the Garden of Experi-
ments in Krakow. The scientific journey to Krakow took 
place on June 25, just before the end of the school year.

The Night of Museums program also included children’s 
dance performances, an auction of art works for the ben-
efit of the school in Ryczów, a sweet treat, and, as usual, 
a closing Polonez on the grass in front of the palace.
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May 21, 2016

The fifth edition of the Night of Museums was conceived 
as the last event of the series; this is why is was different from 
the ones that came before it. Above all, the rules of the Tab-
leaux Vivants competition were turned upside-down. This 
time we invited the adults who had judged the children 
thus far to perform themselves. The jury, in turn, was filled 
with children. Initially, all the participants were enthusias-
tic; yet the closer they got to the time of the performance, 
the more they got cold feet. When one mayor and the priest 
backed out, and then another mayor, “for organizational 
reasons,” only three teams remained: the teachers team 
from Ryczów, the Friends of Ryczów and Półwieś Associa-
tion, and art historians from Krakow.

The motto was “homeland”: the Tableaux Vivants 
concerned the history of Poland, the workshops fea-

tured patriotic jewellery, and the Ryczów students 
prepared a montage of text and music called Freedom. 
A special attraction was the mapping on the palace fa-
cade and  the Ghosts of Great Poles, who, when dusk 
fell, began to appear all  around… they had to be rec-
ognized, hunted down, and using Oculus Rift glasses, 
guided inside the palace.

The team of teachers from the Ryczów school won 
the  Tableaux Vivants competition for their staging 
of Mournful News from Artur Grottger’s Polonia series. 
Second place went to the picture by Piotr Stachiewicz, 
Foundation of  the  Theological Faculty of the University 
in  Krakow -  An  Offering of Jewels by the Friends of Ry-
czów and Półwieś Association, and third, The Poisoning 
of Queen Bona by Jan Matejko.
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Over the past years, over 200 children have taken 
part in the Tableaux Vivants competition, in a grand total 
of forty-one stagings, all the while learning about great 
works of art. The foundation considered its mission ac-
complished; the consummation of the whole project was 
the  book published in 2016, in which the photographs 
of the “living paintings” were placed alongside reproduc-
tions of the originals, each of which supplied with a de-
scription of the style and meaning of the picture. The book 
provides a chance to walk down memory lane, and is also 
a valuable source of knowledge about some masterpieces 
of European art. The foundation also published a calendar 
in 2017 with some of the most beautiful “living pictures.”
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COMMEMORATION



General Zygmunt Piasecki, the last owner of the Ry-
czów and Półwieś properties, is a figure who links this 
area with History. A hero of the Piłsudski Legions 
and  the Bolshevik war, the only Polish cavalry offi-
cer to have received the highest Polish military badge 
(the  Virtuti Militari Order) on three separate occa-
sions, he became a legend in his lifetime. He was im-
mortalized on battle canvases (Edward Mesjasz, Alek-
sander Sarnowicz), and soldiers sang a song about him:

„Piasecki he had a blade 
like a razor, his saber’s metal 

Threw the Bolsheviks at 
Cyców a bloody ball”

Zygmunt Piasecki was born on December 14, 1893 
in Szafarnia, as the son of Andrzej, owner of the Grębo-
cin property. After graduating from secondary school 
he  studied at the Lwów Polytechnic, and then at  the  

Agriculture Academy in Dublany. During his studies 
he belonged to the Active Battle Union and the Rifle-
man’s Union. Soon after the outbreak of World War One 
he entered the Legions; his pseudonym was “Dublańczyk.” 
He went on the warpath with the 1st Regiment of Pol-
ish Legion Uhlans, on August 18, 1914 he began fighting 
under the leadership of Władysław Belina-Prażmowski, 
first as a petty officer, then as an officer; he was heavi-
ly wounded at Raśna (1915) on the eastern front. After 
a  crisis - he refused to take an oath of fidelity to the 
German government on Commander Piłsudski’s orders 
- in July 1917 he was interned at the camp in Szczypi-
orno; he hid his rank as officer so as to share the fate 
of the ordinary soldiers. After returning from the camp, 
on November 2, 1918 he formed the 7th Uhlan Squad-
ron in Lublin, becoming the leader, and then, on July 
6, 1920 he became head of the regiment. He fought 
at  the Ukrainian, Lithuanian/Belarus front in defense 
of Lublin; his daring victory at Cyców (August 16, 1920) 

brought him the Virtuti Militari Order; he received 
the Silver Cross and the Gold Cross for the Bolshevik 
War, as well as the Virtuti Militari Cavalry Cross.

After the war the 7th Uhlan Squadron he led was 
stationed in a garrison in Mińsk Mazowiecki, taking 
care of Marshal Piłsudski’s family during his “exile” 
in Sulejówek. In 1929, Lieutenant Zygmunt Piasecki left 
for Hrubieszów, where he took command of  the 17th 
Cavalry Brigade. In 1930, he commandeered the 5th In-
dependent Cavalry Brigade in Krakow, later renamed 
the Krakow Cavalry Brigade. He led this brigade into 
battle in the September Campaign. After heavy combat 
in Tomaszów Lubelski, he was taken captive. He  was 
a  prisoner at Oflag VII A in Murnau. After he  was 
freed, unable to return to Poland, he remained an em-
igre; he  settled down in Nice, where he passed away 
on January 26, 1954. He is buried at the generals’ quarter 
at the Caucade cemetery.
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1. UNCOVERING THE PLAQUE
May 26, 2002

Forty-eight years after the general’s death, in the pal-
ace in Ryczów, from which he set off for war in 1939 
and  never returned, a long-awaited ceremony was 
held. On May 26 the general’s daughter, Zofia Piasec-
ka-Tarabuła, unveiled a commemorative plaque for her 
father in the company of military men.

Set on the front wall of the palace, with the dates 
1893–1954 and the Virtuti Militari Cross, the bronze-cast 
plaque informs passersby: GENERAL ZYGMUNT PIA-
SECKI LEADER OF THE KRAKOW CAVALRY BRI-
GADE WAS THE LAST OWNER OF THE RYCZÓW 
PROPERTY. HE FOUGHT FOR POLISH FREEDOM 
IN THE LEGIONS 1914–17, IN THE BOLSHEVIK WAR 
OF 1920, IN THE SEPTEMBER CAMPAIGN OF 1939. 
HE WAS TAKEN PRISONER IN 1945 IN  OFLAG 
IN MURNAU AND FORCED TO REMAIN AN EMI-
GRE. HE DIED IN NICE.
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2. EXHIBITION 
May 12, 2007

Old staff maps, prewar photographs, souvenirs of the 
general’s military service, including his original officer’s 
licence, were on show at this one-off exhibition held 
in the lower rooms of the palace in Ryczów. The exhibi-
tion was rounded off with documentation of the unveil-
ing of the commemorative plaque five years before.

The ceremony was graced by the squadron 
of the Niepołomice Cavalry in the colors of the 8th Uhlan 
Regiment of Prince Józef Poniatowski, who, on the lawn 
in front of the palace, performed a show of cold weapon 
dexterity, followed by an artistic part, a montage of mu-
sic and word with a patriotic theme, prepared by the stu-
dents of the school in Ryczów.
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3. DAYS OF CULTURAL HERITAGE: 
May 14-15, 2011

The thirteenth edition of the Małopolska Heritage 
Days took place under the heading “Faces of Małopolska.”

This time the monuments chosen have been pre-
sented through the figures tied to them; the “face” 
of  the palace in Ryczów was, of course, General Pias-
ecki, and the theme of the Ryczów edition of the festi-
val is the struggle for national independence. The pub-
lic heard lectures on cold weaponry and the General’s 
warpath, and also had look at an exhibition: apart from 
a  show of paintings of the 1980s called War Cookie, 
the  Palace in Ryczów Foundation arranged an exhi-
bition of historical documents. At a set hour, the pal-
ace’s owner herself gave a personal tour. There was also 
a  short film—a staged documentary filmed in the real 
palace interiors by the Małopolska Culture Institute. 
On that May weekend, the palace in Ryczów was visited 
by a record number of people, a total of 1,500 visitors 
from across the country..
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4. „UHLANS, UHLANS”: THE OPENING OF 
THE GENERAL ZYGMUNT PIASECKI  
MEMORY CHAMBER 
October 26, 2014

2014 marked 150 years since the completion of the pal-
ace’s construction and sixty years since the death of the gen-
eral in Nice. For this occasion the  palace in  Ryczów, 
accompanied by military, ceremonially opened the Gen-
eral Zygmunt Piasecki Memory Chamber. The ceremo-
ny began with a holy concelebration mass in the Ryczów 
church, on Sunday, October 26 at 11:00 am. Apart from 
the numerous gathered Ryczowians, the  mass was at-
tended by the Polish Army Honorary Company, seven 
flag-bearers, including flags of the military, combat and 

legion organizations, scouts, and local associations, and 
the Toporzysko squadron in the colors of the 3rd Horse-
back Marksmen Regiment, the Rural Housekeepers’ Cir-
cle in their gala outfits, representatives of the Volunteer 
Fire Fighters in uniform, and  a  marching band, which 
participated in the Eucharist, following military custom. 
The sermon, which extolled the general’s services to the 
country, was given by Dr. Jan Szczepaniak from the Fac-
ulty of History and Cultural Heritage at the John Paul II 
Papal University in Krakow. 
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After the holy mass, in time to the marching band, 
the guests and the participants set off for the palace in Ry-
czów. This is where the ceremony began, conducted to the 
letter of Military Ceremony. After a report was taken 
by  the general in charge of the army division, there was 
a show of  arms in front of the plaque commemorating 
the general and flowers were laid down, and a ceremonial 
Memory Roll Call, previously confirmed by the Ministry 
of National Defense. We stand for the Memory Roll Call be-
fore the palace in Ryczów, alongside the plaque commemorating 
Gen. Zygmunt Piasecki, aka “Dublańczyk,” a cavalry man three 

times honored with the Virtuti Militari Order… On the sixtieth 
anniversary of the general’s passing, we are ceremonially opening 
a Chamber to His Memory and recalling the national heroes who 
spared neither their blood nor their life in fighting for Poland…
Praise the heroes! The flags were tilted, the honorary salvos 
rang out… When the smoke cleared, the  guests moved 
on  to  the palace, where, armed with great pair of  scis-
sors, the hosts and guests ceremonially cut the  white-
and-red ribbon barring the way to the Memory Chamber. 
The choir of the Rural Housekeepers Circle chanted a Rota, 
and the official part of the ceremony was concluded. 

119



The General Zygmunt Piasecki 
Memory Chamber is made of  two 
rooms in the west wing of the palace, 
on the first floor. The first room, ti-
tled Virtuti Militari, is devoted to mil-
itary virtues, as  the  title suggests. 
Documents, maps, photographs, 
and orders belonging to the general, 
along with the diplomas that came 
with them, tell the story of his many 
years’ service to his homeland: from 
August 18, 1914, when he served 
in the ranks of Belina’s Uhlans, un-
til 1947, with the  formation of the 
2nd  Polish Army Corps, which 
he  joined after his liberation from  
a German POW camp. 

The second room, bearing the Latin 
title Monumentis Familiae Naufragio Ereptis  
-  Family Memorabilia Saved from 
the Tempest - shows the general through 
the passions and interests to  which 
he was devoted in his private life. Apart 
from his military talents, Zygmunt Pias-
ecki was artistically inclined: he not only 
drew and painted, he also designed house-
hold objects in the fashionable Art Deco 
style of the 1920s and 30s. The Memory 
Chamber displays his watercolors, an of-
fice furniture set of his design, and even 
the remains of  a  one-of-a-kind twen-
ty-four-person dish set made for  him 
by  special commission at the famed  
faience factory in Koło.
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For the opening of the Memory Chamber, students 
of  the school in Ryczów showed a multimedia presenta-
tion, A  Trace of General Zygmunt Piasecki in Ryczów. After 
the Chamber, the gathered crowds could visit an open-air 
exhibition, The History of Polish Cavalry. The  Toporzysko 
squadron in the colors of the 3rd Horseback Marksmen 
Regiment were regaled with applause. The Palace in Ryczów 
Foundation then invited children to take part in a competi-
tion, The General’s Orders in New Clothes. Five teams competed 
for the prize, their task being to replicate, on a large scale, 
one of the general’s five orders, assembling them as  best 
they could from the “fruits of autumn”: flowers, fruit, leaves, 
chestnuts, in a word, all those beautiful and practical mate-
rials so plentifully provided by nature at that time of year. 
After an hour’s work, the  astonished crowds were shown 
the Virtuti Militari Order on a blue bow made of cabbage 
leaves, a Gold Cross made of corn kernels, an Honorary  

Legion of acorns… It  was worth the effort, because 
the awards, presented by the various members of the jury, 
were fantastic: Senator Bogdan Klich promised a trip 
to  the  Polish Parliament and Senate, the prize from the 
Chair of the Krakow Horseback Club was a visit to the Kra-
kow club stables, and the prize from the Leaders of the Land 
Operations Center offered a visit to a military unit com-
bined with a show of gear and arms… The competition 
concluded with handing out souvenir diplomas and sweet 
treats, which vanished in the blink of an eye.

The ceremony, which Ryczowians long remembered 
with sentiment and pride, was organized by the Palace 
in Ryczów Foundation, in cooperation with the heads 
of the DKL Land Operations Center in Krakow. 
The honorary patron of the event was Marek Sowa, then 
the Małopolska Voivodeship Marshal.
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5. LIVING HISTORY 
2015 onwards

Living History is a series of meetings with witness-
es and foragers of history. On every occasion, the point 
of departure is an object on display in the General Zyg-
munt Piasecki Memory Chamber. The classes end with 
a competition for the participants, fighting for a prize; 
as  souvenirs they receive diplomas for participating 
in the program. This makes the Memory Chamber more 
than a  traditional museum exhibition, and children 
and young people can take active part in learning about 
history. Through meetings, shows, and classes here, 
the historical legacy of the palace in Ryczów and its fi-
nal owner is made less remote and more comprehensible 
to the local society.
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„The Uhlan’s Uniform”

September 12, 2015

The first meeting in the Memory Chamber was de-
voted to cavalry uniforms, from 1915 to the outbreak 
of World War II. We hosted the Lublin uniform work-
shop Mundury Czarnecki, which presented the history 
of the Polish Uhlan uniform on live models. The point 
of departure was a photograph of the beginning 
of  Zygmunt Piasecki’s path in the army, showing him 
as one of Belina’s Uhlans, on horseback and in uniform, 
with a characteristic tall shako hat. 

The secrets and rules of uniforms were explained 
by Henryk Szewczak, commander of the 7th Lublin Uhlan 
Regiment Horseback Group regiment, and head of a com-
pany that sews historical uniforms for films, museums, 
and reconstruction groups. Middle school students from 
the School in Ryczów and our guests served as models.
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„The Tradition of the 7th Uhlan Regiment”

November 12, 2015

Right after National Independence Day, on No-
vember 12, in the Memory Chamber, we had the hon-
or of  hosting a World War II Combatant, Lt. Józef 
Adamczyk. Mr. Adamczyk, today an inhabitant of War-
saw, spent his childhood in Mińsk Mazowiecki, the son of 
a 7th Lublin Uhlan Regiment officer. During the war, 
he fought in the “Deer” Home Army Group, which ad-
opted the colors and traditions of the 7th Uhlan Regi-
ment. He participated in Operation Storm in Mazowsze, 
among others. The subject of his talk was  “Traditions 
of the 7th  Uhlan Regiment,” and  he  took as his point 
of departure a photograph of General Piasecki visiting 
the barracks in Rakowice (today on Rakowicka Street).

The class was attended by middle school students 
from the school in Ryczów. The meeting concluded 
with a competition for the participants. The winners 
received prizes, and all the participants took home sou-
venir diplomas.
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„Cavalry Maneuvers and Customs”

December 14, 2015

The last meeting in 2015 for the Living History series 
was hosted by Robert Wójcik from the Polish Riding 
Tradition Foundation. The meeting was attended by stu-
dents from the school in Ryczów and from the Elementa-
ry School in Sosnowice. This time, the talk was inspired 
by a photograph of a fencing competition held in Ryczów 
during soldiers’ training at a “pre-camp.”

Attendees discovered how many regiments made up 
a  Polish cavalry, the name of the document conferring 
the  rank of officer, and what was meant by remonty… 
At the end of the meeting, everyone posed for commem-
orative photograph.
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„OFFICERS AND GENTLEMEN”

2018 

For the 100th anniversary of the restoration of in-
dependence, the Palace in Ryczów Foundation carried 
out another educational program in the General Zyg-
munt Piasecki Memory Chamber. This time around, 
a large-format photograph inspired the talk; it showed 
Marshal Piłsudski being handed a commemorative mace 
by a Polish cavalry delegation on April 8, 1934, in Bel-
weder. The two following meetings focused on the gen-
erals standing to the right of Piłsudski: Gen. Bolesław 
Wieniawa-Długoszowski, the head of the Warsaw 
Cavalry Brigade, and Gen. Zygmunt Piasecki, head 
of the Krakow Cavalry Brigade.

The invitation to run the workshops was accepted 
by the Volunteer Cavalry in the colors of the 8th Uhlan 
Regiment of Prince Józef Poniatowski, and the partici-
pants in the classes were students of grades five to eight 
of  the  school in Ryczów. Every meeting concluded 
with competitions to check the knowledge gained during 
the workshops; these ended with prizes, twenty-four 
of them altogether, in four competition categories.
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